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Illustration by Petr Horacek from The Star Whale, written by Nicola Davies (Otter-Barry Books)
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A New Direction and CLPE CLPE
5
Tue 12 March|| |Building ‘Reading for Pleasure’ Schools
Tue 23 April | Planning Creatively Around Quality Texts
Tue 21 May | Transforming Literacy Through Poetry
Tue 25 June | Transforming Literacy Through Picture Books
© CLPE 2024 | www.clpe.org.uk
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CLPE

Consider what we mean by creativity and understand how this
supports children development in literacy and beyond

Explore creative teaching approaches to enhance literacy
engagement and extend learning across the curriculum

Consider how to choose quality texts to use in conjunction with
creative approaches to support pupil engagement and
development

Explore opportunities to meaningfully plan for creative literacy
learning across the curriculum

© CLPE 2024 | www.clpe.org.uk

Being Literate

I

CLPE

What does it mean to ‘be literate’? How would you define it?

How are the different areas of ‘being literate’ connected in your
school curriculum?

What supports the ability to comprehend and communicate
effectively?

What have our most effective readers, speakers, writers,
listeners experienced, learned, processed to get to where they
are?

© CLPE 2024 | www.clpe.org.uk
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The child and their language(s)
Writing Reading
Sound

Phonological
awarentss

Making marks

Objects

Reading Writing
The child and their environment,

[[[3N

S0

FOR LITERACY

“Communication of meaning is the organising force of all human
language; therefore the teaching of reading and writing should
be driven by composing and comprehending meaning. All the
constituent knowledge and skills of reading and writing,
represented in the other spaces, contribute to comprehending
written language in reading and composing through writing.
Comprehension begins with noticing and thinking about images
and text in the child’s environments. Composition begins with the
intention to communicate meaning through marks.”

The Balancing Act: An Evidence-Based Approach to Teaching Phonics, Reading and Writing,

k'i‘ﬂ"itg il Dominic Wyse and Charlotte Hacking, Routledge, 2024
© CLPE 2024 | www.clpe.org.uk
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Literate Creative
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How would you define creativity?
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OR LITERACY

( kriei’tovati, kria-)
NOUN

-

. the state or quality of being creative

cre ativity noun

cre-a-tivi-ty kré-( )a-'ti-ve-té )  kré-e-

~

the ability to transcend traditional ideas, rules, patterns, relationships,
or the like, and to create meaningful new ideas, forms, methods,
interpretations, etc.; originality, progressiveness, or imagination

Synonyms of creativity >

the need for creativity in modern industry
creativity in the performing arts

w

i the process by which one utilizes creative ability
C re atl V |ty Extensive reading stimulated his creativity
noun [U]

UKD /kriertiveti/ usH) / kriertv.ati/

(a1so creativeness, UK 1’)) /kri'ertivnes/ US /kriertiv.nes/)

Add to word list §=

the ability to produce or use original and unusual ideas:

« Too many rules might deaden creativity.

« Creativity, ingenuity, and flair are the songwriter's real talents.

1 :the ability to create
her artistic creativity

2 :the quality of being creative

= marked by the ability or power to create : given to creating

the creative impulse
a creative genius

: having the quality of something created rather than imitated : IMAGINATIVE

the creative arts

creative writing

: managed so as to get around legal or conventional limits.

creative financing

© CLPE 2024 | www.clpe.org.uk
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RE FOR LITERACY

What is Creativity?

‘the achievement of something remarkable and new, something which transforms and changes a field of endeavour in a
significant way. . . the kinds of things that people do that change the world’ (Feldman, Cziksentmihalyi & Gardner, 1994)

‘exceptional human capacity for thought and creation’ (Rhyammer & Brolin, 1999)

‘a person’s capacity to produce new or original ideas, insights, restructurings, inventions or artistic objects, which are
accepted by experts as being of scientific, aesthetic, social, or technological value’ (Vernon, 1984)

‘imaginative activity fashioned so as to yield an outcome that is of value as well as original’ (National Advisory Committee
on Creative and Cultural Education, 1999)

‘Creative thinking skills . . .enable pupils to generate and extend ideas, to suggest hypotheses, to apply imagination, and
to look for alternative innovative outcomes.’” (National Curriculum Handbook for Primary and Secondary Teachers, 1999)

‘Creativity is the application of knowledge and skills in new ways to achieve a valued goal.’ (Seltzer & Bentley, 1999)

© CLPE 2024 | www.clpe.org.uk
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What do we mean by creativity? CLPE
= Creativity: The capacity to imagine, conceive, express, or make
something that was not there before.
= Teaching for creativity: Explicitly using pedagogies and
practices that cultivate creativity in young people.
The Durham Commission on Creativity and Education (2019)
© CLPE 2024 | www.clpe.org.uk
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And creative and critical thinking? CL PE

= Creative thinking: A process through which knowledge,
intuition and skills are applied to imagine, express or make
something novel or individual in its contexts. Creative thinking is
present in all areas of life. It may appear spontaneous, but it
can be underpinned by perseverance, experimentation, critical
thinking and collaboration.

The Durham Commission on Creativity and Education (2019)

© CLPE 2024 | www.clpe.org.uk
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Creativity in the Classroom: Why? G
Top 10 skills
in 2020 in 2015
1. Complex Problem Solving 1. Complex Problem Solving
2. Critical Thinking 2. Coordinating with Others
3. Creativity 3. People Management
4. People Management 4. Critical Thinking
5 Coordinating with Others 5, Negotiation
6. Emotional Intelligence 6. Quality Control
T Judgment and Decision Making y Service Orientation
8. Service Orientation 8. Judgment and Decision Making
9. Negotiation 9. Active Listening
10. Cognitive Flexibility 10.  Creativity
Source: Future of Jobs Report, World Economic Forum
© CLPE 2024 | www.clpe.org.uk
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Creativity and Me: Nicola Davies E—

© CLPE 2024 | www.clpe.org.uk
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Reflection _——

= After considering definitions of creativity and after learning more
about Nicola’s experiences, what are you thinking about?

= What connections can you see between the realms of being literate
and being creative? How might one support/enhance the other?

= How might being creative, or thinking creatively, support children’s
development in literacy, and other areas of the primary curriculum?

= What might the implications be for practice, provision and
experiences for the children in your class/school?

© CLPE 2024 | www.clpe.org.uk
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The Role of Drawing

© CLPE 2024 | www.clpe.org.uk
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Why Drawing? CLPE

“Drawing makes you look at the world more closely. It helps you to see
what you're looking at more clearly. Did you know that?"

| said nothing.
"What colour's a blackbird?" she said.
"Black."

"Typical!”

© CLPE 2024 | www.clpe.org.uk from Skellig by David Almond
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Time to Draw CLPE

= Choose an item to draw. There are a selection at the front, or —
if it’s not raining! — feel free to go outside in search of a subject.

= Use the resources that you feel most comfortable with or
inspired to use.

= |f you finish your drawing or painting, feel free to start another.

© CLPE 2024 | www.clpe.org.uk
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. . CLPE
From Drawing into Writing: R
© CLPE 2024 | www.clpe.org.uk
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Why Drawing? CLPE

Internal
'| model
focusing... Drawing can foster... composing skills \ J

in students who find writing and reading too )
difficult to attempt. Select =——5 Organize =5 Integrate

Their success in drawing [lays] the groundwork

for subsequent achievement with written

language. The justification for [drawing] does

not, however, rest solely on its contribution to

writing development. Drawing [is] justified in [its] Draw

own right. Drawing is thinking and deserves
imore than the frill status often given it.

Both drawing and writing require the child to deal
with fundamental concerns of composing,
planning, depicting, emotions, expanding an idea,

External
model

Squeezing from the Middle of the Tube by SUSAN B. BRIDGE
New Hampshire Writing Program, University of New Hampshire,

© CLPE 2024 | www.clpe.org.uk
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Drawing before and during the Writing Process

“I have to draw before | start writing and as a child |
really struggled with English, | wasn't allowed to
take the O level and had to give up Art, which was
my favourite subject, to have extra English which |
hated. Yet | loved story. To see the story happening in
my head. To draw and play around with ideas and
the freedom to write with rubbish spelling and
grammar. Drawing unlocks the mind. When words
are hard to find, drawing bypasses the two-
dimensional tickertape language centre of the brain.
When scribbles and doodles fill the page, words
soon follow.”

Gill Lewis, 2019

© CLPE 2024 | www.clpe.org.uk
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The Place of Play in Writing

| use notebooks, sketchbooks, pens, pencils, coloured
pencils. | scribble and doodle, experiment and play. |
allow words and images to flow from my hand onto the
page and I’'m often amazed by what appears there.

| keep on scribbling and composing. | write and rewrite. |
throw away and throw away.

| play with my notebooks and pencils and allow new
possibilities to emerge on the page.

There are marvellous moments of grace when |, the
writer, disappear and the words flow like the notes of a
song and the story seems to write itself.

Extracts from On Writing by David Almond
Image: David Almond’s notebook for The Colour of the Sun

ITTTTT Lo rToooeE DY g
3

© CLPE 2024 | www.clpe.org.uk
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Reflection

I

CLPE

= How are drawing and sketchbooks currently used in your
class/school?

= How do your students feel about drawing / sketching /
painting?

= Who do you think would benefit from drawing?

= Which areas of development do you think this would
particularly benefit?

= What opportunities or challenges do you foresee?

© CLPE 2024 | www.clpe.org.uk
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Enabling and Impeding Creativity o
= What experiences might enable = What experiences might impede
creativity? creativity?
— — - —
— —— »—
L - LI
© CLPE 2024 | www.clpe.org.uk
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: CLPE
In the creative classroom... e
Creative Teaching Creative Learning
u Real'“fecontext ] Problem Solving
= Child led * |nventing
= High expectations = Reinventing
u FIeXibIe ] R|Sktak|ng
* |ntegrated topics » Experimental
" Relevant = Collaborative
* Playful = Curiosity
= Reflective = Inter-connections
= Risk taking = Playful
= Engaging
© CLPE 2024 | www.clpe.org.uk
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FOR LITERACY

Creativity to Enhance Learning

‘In primary classrooms teachers need to have a broad view of the
place of creativity in their teaching — one that sees it less about
artistic product and more about creative activity being a vehicle
to enhance learning.’

Prue Goodwin, Creativity and Literacy Learning

© CLPE 2024 | www.clpe.org.uk
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Planning Creatively Around a Quality Text: CLPE
Some Examples of Narrative Non-Fiction by Nicola Davies
| PON-T LIKE SNAKES
1 i)ﬁif’/z 2 ‘7' ‘qubaviu
AR en
SN
LOVES tx\%.\ S EMPEROR
THE 2 . o
NIGHT mnuning > o ‘UF THEICE
1V =9 59 1A
IR :
© CLPE 2024 | www.clpe.org.uk
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Response to lllustration: Developing and Building on CII.I.II\)E
Prior Knowledge

RE FOR LITERACY

A white glow on the horizon signals the arrival of a new day.

Nest boxes can provide a safe, comfortable environment to protect the
inhabitants from predators.

iy ot ms P i A T R
This is the view that | wish | could see through m

L e

— ..'\‘r\‘.. T2 et
y window this morning.

© CLPE 2024 | www.clpe.org.uk
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Reading Aloud and Responding CLPE

RE FOR LITERACY

One frosty winter day,

I helped my grandpa make a big wooden box
“Whats it for, Grandpa?’

“It's for the barn owls to nest in,” he said.
“What barn owls?” I asked

But Grandpa just smiled

. “Wair and see,” he said

We carried the box across

the tussocky field.

© CLPE 2024 | www.clpe.org.uk
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Comparing Voice and Language Choices o e
Onc frosty winter day, : \gs ‘ \
I helped my grandpa make a big wooden box. RS 304 Y
“Whars it for, Grandpa?” :
“It’s for the barn owls to nest in,” he said \'—\{;
“What barn owls?” I asked
Bur Grandpa just smiled.
_ “"Wait and sce,” he said. oy
We carried the box across B s sooinpidoret
the tussocky field B P s e et
) oy 1Al sde & nastrbo Inttend
oSk i il *
© CLPE 2024 | www.clpe.org.uk
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Developing Enquiry o
m What we want to find out What we have found out
© CLPE 2024 | www.clpe.org.uk
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Developing Enquiry
© CLPE 2024 | www.clpe.org.uk
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Evaluating and Sorting Questions...
Easy to answer or hard to answer.
Several
Has only one answer or has many One a“tS\éver- EneWers
answers. reT:asrcth e
researched
You could find out the answer/you would
have to imagine the answer.
The answer would be one word or we
would use many words to answer.
We would be interested to know the
answer or not interested to know it.
© CLPE 2024 | www.clpe.org.uk
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Other ways to stimulate enquiry e
What do you think about it? What do you think you know
Why do you think that? about it? How do you know?
How can you check?
. What you want to find out
Do you have any questions? about it?
© CLPE 2024 | www.clpe.org.uk
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. . . CLPE
Meaningful Literacy Experiences e
“ : : Teachin R

..although skills and techniques matter ning
and must be taught, they are only part of a Engl|§h
. . . Creative %
complex picture; they benefit from being e a
contextualised in meaningful literacy
experiences that motivate and engage
young people and enable them to use their
knowledge of texts from outside school.”
© CLPE 2024 | www.clpe.org.uk
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Gmndpa put it high in

the old oak tree

“How do you know there are

barn owls here?” | asked

“I've seen one situng on that
branch at night,” Grandpa said.
“Look, 1ts lefr something behind..”
Under the branch was a pile of
little sausage-shaped blobs. Thc’\'
looked like dried poos, but

Grandpa said they were pellets

Barn met. ellet
© CLPE 2024 | www.clpe.org.uk
38
L[}
Classroom Drama: CLPE
Freeze Frame and Thought Tracking T
And then, one spring night,
just as the sky wenr pink,
a pale face looked out
of our box.
An owl! | knew it would
A white owl! s (5
A barn owl!
I’'m so lucky.
© CLPE 2024 | www.clpe.org.uk
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I

CLPE

“Take, for example, the following list of aims or reasons for teaching
drama. How would you rank them? Are there any you would prioritise or

remove? To what extent do they overlap?

to provide future artists and audiences;

to help pupils to think;

to develop personal qualities;

to develop imagination and creativity;

to provide insight into human situations;

to improve teaching of other subjects;

to educate the emotions;

to develop confidence;

to provide entertainment and relaxation;

to develop appreciation of the cultural heritage;
to develop understanding of how drama works as a genre.

1’

Starting
Drama

i Teaching

© CLPE 2024 | www.clpe.org.uk
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Drama and Literacy

I
CLPE

Develops the imagination

Creates effective and cognitive engagement

Generates talk

Enables a variety of voices to be heard
Enriches writing opportunities
Deepens understanding of texts
Bridges the gap between genres
Creates alternative perspectives
Increases opportunities for storytelling

© CLPE 2024 | www.clpe.org.uk
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And then Grandpa did a strange thing. He put his

hand over his mouth and made a loud squeaky sound

Straight away the owl took off and flew towards us
“He thinks I'm a vole or mouse in the grass,” Grandpa

whispered. “He's coming to sce if he can catch his dinner!”

l just held my breath. The owl's whiteness gleamed

and 1ts face was like a pearly heare

16

© CLPE 2024 | www.clpe.org.uk
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Revisiting and Responding to Language:

= Listen and look at the following sentences:
— How does it make you feel as a reader?

— What has the author done to create this connection with the little girl and her
feelings for the owl?

I just held my breath. The owl’s whiteness gleamed

and 1ts face was like a pearly heart.

© CLPE 2024 | www.clpe.org.uk
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Revisiting and Responding to Language:

Th< owl came closer and
closer, then landed in the tree -
right by our hiding placel

It was so ight, it hardly bent

the twig it perched on

I could see the uny ruff of

feathers round 1ts face, like

stiff lace. I could see the

Reread and Text Mark this page:

= What do you feel the author’s intent was? What
was the impact on you as a reader? How was
that impact achieved?

= What grammatical structures and devices have

been employed?

speckled browns on its back
['could see theshine ofits big
dark eyes. I could have reached

out 1 rouch 1ts velvery softness

© CLPE 2024 | www.clpe.org.uk
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Summarising
m What we want to find out What we have found out
© CLPE 2024 | www.clpe.org.uk
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Engaging in Research CL PE

What are the characteristics of a good researcher?

Where might you find information and engage in research?

What questions might an effective researcher ask?

What challenges might the researcher need to overcome?

= How can we best support our children to be more effective and
independent researchers?

© CLPE 2024 | www.clpe.org.uk
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CLPE
Writing for Purpose and Meaning T
= How might you share what you have learned about Barn Owls?
* |n self-selected groups, decide who you would like to write for and why. What is the
intended purpose of your writing? Do you have an intended audience?
= Given your selected purpose and audience, what form do you think would be most
useful for this writing to take?
= How will the form, audience and purpose impact on the written content?
— What authorial tone and voice will you adopt? Where would it sit on the register of
formality?
— How would this determine the vocabulary and language structures that you use?
— How will you lay it out? What organisational features might you usefully draw on?
How will these support your intended readers?
© CLPE 2024 | www.clpe.org.uk
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An authentic process:

Publication

= Where will children need to spend
e the most time?

= What support will they need to be
successful?

Community = Where will they have seen
of Writers communication like this in the real
world?

= How can this feel meaningful?

- = How will this be published and
- shared?

© CLPE 2024 | www.clpe.org.uk
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CLPE

Reflect on everything we have worked through this morning:

What reflections do you have about creative teaching and learning in your
school/classroom?

What reflections do you have on creative dispositions and what best
enables those to develop?

What reflections do you have about the role of drawing?

What reflections do you have about book choice and the approaches used
to engage children in the text and give them access?

What reflections do you have about the place for creativity, choice and
voice and purpose in children’s writing ?

© CLPE 2024 | www.clpe.org.uk
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FOR LITERACY

Lunch Break

Illustration by Cathy Fisher, from Perfect, Nicola Davies (Graffeg)

© CLPE 2024 | www.clpe.org.uk
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What connects curiosity and creativity?
Curiosity = the pursuit of new knowledge and experiences.
Creativity = transforming existing knowledge into something new.

© CLPE 2024 | www.clpe.org.uk
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Being Curious and Being Creative

“Wouldn't those get eaten up?”

[ asked.

from My Butterfly Bouquet by Nicola Davies, illustrated by Hannah Peck (Wren & Rook)

© CLPE 2024 | www.clpe.org.uk
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Reflection _——

What do you notice when listening to Aeryn and watching her
engage in activities? What words might you use to describe her
learning behaviours and her identity?

What do you notice about her personal, social, and emotional
development?

What do you notice about her engagement, motivation and
creative/critical thinking?

What is in place to support her learning and development?

How might the characteristics you have observed continue to be
encouraged and developed through Key Stage 1 and beyond?

© CLPE 2024 | www.clpe.org.uk
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Creative Dispositions
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A willingness to:

= be open to experiences

= explore the unknown
= take intellectual risks
= try something new
= actively participate

= collaborate and
consider other
viewpoints

The ability to:

tolerate ambiguity

generate a variety of
ideas

guestion and to reflect
critically

synthesise ideas from
diverse sources

The application of:

effort

persistence
curiosity

intrinsic motivation
engagement
intense focus
knowledge

© CLPE 2024 | www.clpe.org.uk

Adapted from Nurturing Creativity in Education, Paul Collard & Janet Looney (2014)
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. .. CLPE
Reducing Obstacles to Creativity ——
“If too few opportunities for curiosity are t"[ﬂ"“l IY
available, if too many obstacles are put in the e
way of risk and exploration, the motivation to R
engage in creative behaviour is easily T NV ERGESH
extinguished”
|
Mihaly Csikszentmihalyi, 1996 M E sFiRsR e PLOw
© CLPE 2024 | www.clpe.org.uk
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...by Sustaining Curiosity CLPE

” . . . MARGARET MEEK
You may say that wondering is normal in the

first stages of anything, and that, in later Inﬁrm’
childhood, reading and knowing have to move ation
to categorisation and then to abstraction if & Book
scientific constructs are to be established. My :

answer is that unless real curiosity is sustained, Lea‘rhing |
speculative questioning dies.” @ o s

© CLPE 2024 | www.clpe.org.uk
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The Role of Collaboration CLPE

= What is the role of collaboration in education?
= When do children work in genuine collaboration?
= What works well? What are the challenges?

= How might effective collaboration enhance creative teaching
and learning?

“We don't know what we think... until we've talked about it”
Susan in Tell Me: Children, Reading and Talk by Aidan Chambers (Thimble Press)

© CLPE 2024 | www.clpe.org.uk
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The Benefits of Collaboration
/‘ x Ihi '“.‘,“(@,i,!“,,‘\ T e
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Introducing: CLPE
The Promise (Short Animated Film, 2020)
BASED ON TRENEW “‘J‘ﬁM(! BEST JLLUSTRATED
du 0F ThE Tkt BT RRCOLADAVLES ANDAAVEA CARLIN
(HANGE IS A SEED
lastconker QIEE ST Qoociocity
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Valuing Individual Response

The

nvironment
 cen

eading

[}
Likes Dislikes
What did you like about the book / story / picture / film? Was there anything you disliked about it?
Puzzles Connections / Patterns

Was there anything that puzzled you?

Does it remind you of anything?
Did you notice any pattern?

© CLPE 2024

| www.clpe.org.uk
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Creativity and Personal Response
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CLPE

= There is no one, correct interpretation of a literary work but multiple
interpretations

= Each reader has a unique and valid response to a text, based on their
previous experience, textual knowledge and socio-cultural awareness

= Learning occurs when we make links between texts and our own
experiences

= Learning is a social, reflective process involving cooperation and
negotiation

= Sharing personal responses is a prerequisite for the development of more

sophisticated interpretive skills and text analysis

© CLPE 2024
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Enhancing Understanding of Film

The six main elements that work together to make

a film work:
= Story

= Setting

= Sound

= Colour

= Character
= Camera

‘Starting Stories’ (British Film Institute Education, 2003)

© CLPE 2024 | www.clpe.org.uk
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Shot types

(3N

CLPE

LOW ANGLE SHOT EYE LEVEL SHOT HIGH ANGLE SHOT
BUILDS POWER FORMS CONNECTION DIMINISHES POWER

¢ A

-« R

-

Ll

[l
DUTCH ANGLE SHOT OVERHEAD SHOT AERIAL'SHOT
CREATES UNEASE ISOLATES SUBJECTS CONVEYS AWE & SCALE

Long shot - shows background, establishes where
you are

Mid shot — shows torso and some background
Close-up — head and shoulders, usually used to
show emotion. Draws our attention to face or
object

Point-of-view shot - helps us to see the action
from a character’s viewpoint and thus empathise
with them

High angle shot - camera looks down on
person/object, making them look vulnerable.

Low angle shot - camera looks up at
someone/thing, making them appear powerful.

© CLPE 2024 | www.clpe.org.uk
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Response to Single Frames

LITERACY

© CLPE 2024 | www.clpe.org.uk
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Response to Short Sequences e
{ VO (cont.): Nothing grew. Everything was broken.
© CLPE 2024 | www.clpe.org.uk
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FOR LITERACY

Reflection

= What do you know about this character?
= What do we think we know?
= What do we notice about her...

— behaviour?

— appearance?

— actions?

— choices?

= How are our inferences and opinions affected by choices in design,
colour, costume, lighting, sound, music, setting, etc.?

= What do you want to know? What questions do you have?

© CLPE 2024 | www.clpe.org.uk
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Telling Stories Visually: CLPE
Mirroring Shots T
© CLPE 2024 | www.clpe.org.uk
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Telling Stories Visually: CII!I]_\DE

Comparing First and Last Shots

© CLPE 2024 | www.clpe.org.uk
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Why use film? CLPE

= A broader concept of literacy for the 21st Century.

= Children are highly skilled readers of film texts.

= Using film can support children’s development as readers.

= Using film can provide a strong link between home and school experiences.

= Using film is inclusive, all children feel able to contribute.

= Film encourages talk, children feel more confident to take part in discussions.

= Films can provide a range of starting points for writing.

© CLPE 2024 | www.clpe.org.uk
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Digital Consumers or Digital Producers?: CLPE

Film as Outcome

The benefits of film-making:
— Opportunities to work expressively
— Develops understanding of how to read and communicate narrative (for both fiction and
non-fiction purposes)
— Engage naturally with critical thinking, problem solving and decision making
Improved collaboration: leading and working with others
Draws upon a wide range of special skills
— An engaging and purposeful form of communication which will support their
communication (written and spoken) in other areas and in other forms
= What other forms could be engaging, purposeful and meaningful as outcomes,
and support/be supported by creative and critical thinking and working?

— Theatre (play, puppetry), song, storytelling, formal presentation, webpage, speech, tour
guide, workshop leader, instructor, etc.

© CLPE 2024 | www.clpe.org.uk
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Working Creatively G

= What might children feel inspired to Creative Teaching Creative Learning
engage in as a response to what they . )
have read/seen/heard in the * Real-life context * Problem solving
book/film? N . * Child led * |nventing

= What opportunities for creative = High expectations = Reinventing
teaching and learning could it = Flexibl . .
provide? exible = Risk taking

= Working in a small group decide on " Integrated topics = Experimental
potential outcomes or avenues of " Relevant = Collaborative
investigation and consider what work = Playful = Curiosit
children might engage with . uriosity
connected to that outcome and how = Reflective * |nter-connections
eachhl.inks wciltlh an aspect of creative = Risk taking = Playful
teaching and learning. = Engaging

© CLPE 2024 | www.clpe.org.uk
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What Pedagogical Strategies will enable Creativity?

» Time — Do children have adequate time to finish their work?

= Space — Do children have the physical space to leave work from one day to
the next without it being destroyed? Is the space conducive to independent
and collaborative work?

= Resources — Are there a wide range of materials for drawing, making and
writing? Have the children had a say in selecting or requesting them?

= Climate — Does the atmosphere in the classroom encourage risk taking,
making mistakes, innovation and uniqueness? Do teachers experiment
alongside the children?

= Experiences — Are children offered a variety of exciting and intense
encounters?

© CLPE 2024 | www.clpe.org.uk
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What does the Creative Classroom look and
sound like?

= What might be occurring in a creative learning environment?

What will you see? What will you hear?

How will it feel?

What are the students doing?

What are the adults doing?

What are they thinking?

What conversations are happening?

© CLPE 2024 | www.clpe.org.uk
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What is the creative learner thinking, saying, CLPE
feeling and doing? e
© CLPE 2024 | www.clpe.org.uk
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Creativity and Taking Risks ==
Teachers will not be able to integrate creative teaching methods or nurture
creativity in their regular practice without the support of their school
leaders and peers. Indeed, introducing new methods — particularly
methods that represent a significant departure from regular practice — is a
risky endeavour for them.

If schools are to support creativity, they will need to:

= Support teachers to take risks

= Ensure that teachers have the necessary feedback and support to improve
practice

= Encourage collaboration among school leaders, teachers and creative
professionals

from Nurturing Creativity in Education, Paul Collard & Janet Looney (2014)
© CLPE 2024 | www.clpe.org.uk
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Reflections for the Day CL PE

What will you take away from today to implement in your own
classroom?

How do you feel about those possibilities?

What are you hoping for - for yourself, for your students, for
your school?

What support might you need?

What questions do you have?

© CLPE 2024 | www.clpe.org.uk
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Evaluation e
E https://www.surveymonkey.com/r/PrimaryArtsMasterclassEval
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Download our free ‘What We Know Works’ CLPE
research summary:

CHOOSING & USING lirs

QUALITY CHILDREN'S L& H X =
TEXTS

RE FOR LITERACY

What we know works

Centre for Literacy in Primary Education

Research from the Power of Reading Project
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