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Programme

= Consider what we mean by creativity and understand how this
supports children development in literacy and beyond

= Explore creative teaching approaches to enhance literacy
engagement and extend learning across the curriculum

= Consider how to choose quality texts to use in conjunction with
creative approaches to support pupil engagement and
development

= Explore opportunities to meaningfully plan for creative literacy
learning across the curriculum

© CLPE 2025 | www.clpe.org.uk
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Being Literate CL PE

= What does it mean to ‘be literate’? How would you define it?

» How are the different areas of ‘being literate’ connected in your
school curriculum?

= What supports the ability to comprehend and communicate
effectively?

= What have our most effective readers, speakers, writers,
listeners experienced, learned, processed to get to where they
are?

© CLPE 2025 | www.clpe.org.uk
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The child and their language(s)
Writing Reading
Sound

Phonological
awarentss

Making marks

Objects

Reading Writing
The child and their environment,

3N
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FOR LITERACY

“Communication of meaning is the organising force of all human
language; therefore the teaching of reading and writing should
be driven by composing and comprehending meaning. All the
constituent knowledge and skills of reading and writing,
represented in the other spaces, contribute to comprehending
written language in reading and composing through writing.
Comprehension begins with noticing and thinking about images
and text in the child’s environments. Composition begins with the
intention to communicate meaning through marks.”

The Balancing Act: An Evidence-Based Approach to Teaching Phonics, Reading and Writing,

k'i‘ﬂ"itg il Dominic Wyse and Charlotte Hacking, Routledge, 2024
© CLPE 2025 | www.clpe.org.uk
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How would you define creativity?
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OR LITERACY

( kriei’tovati, kria-)
NOUN

-

. the state or quality of being creative

cre ativity noun

cre-a-tivi-ty kré-( )a-'ti-ve-té )  kré-e-

~

the ability to transcend traditional ideas, rules, patterns, relationships,
or the like, and to create meaningful new ideas, forms, methods,
interpretations, etc.; originality, progressiveness, or imagination

Synonyms of creativity >

the need for creativity in modern industry
creativity in the performing arts

w

i the process by which one utilizes creative ability
C re atl V |ty Extensive reading stimulated his creativity
noun [U]

UKD /kriertiveti/ usH) / kriertv.ati/

(a1so creativeness, UK 1’)) /kri'ertivnes/ US /kriertiv.nes/)

Add to word list §=

the ability to produce or use original and unusual ideas:

« Too many rules might deaden creativity.

« Creativity, ingenuity, and flair are the songwriter's real talents.

1 :the ability to create
her artistic creativity

2 :the quality of being creative

= marked by the ability or power to create : given to creating

the creative impulse
a creative genius

: having the quality of something created rather than imitated : IMAGINATIVE

the creative arts

creative writing

: managed so as to get around legal or conventional limits.

creative financing

© CLPE 2025 | www.clpe.org.uk
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What is Creativity?

‘the achievement of something remarkable and new, something which transforms and changes a field of endeavour in a
significant way. . . the kinds of things that people do that change the world’ (Feldman, Cziksentmihalyi & Gardner, 1994)

‘exceptional human capacity for thought and creation’ (Rhyammer & Brolin, 1999)

‘a person’s capacity to produce new or original ideas, insights, restructurings, inventions or artistic objects, which are
accepted by experts as being of scientific, aesthetic, social, or technological value’ (Vernon, 1984)

‘imaginative activity fashioned so as to yield an outcome that is of value as well as original’ (National Advisory Committee
on Creative and Cultural Education, 1999)

‘Creative thinking skills . . .enable pupils to generate and extend ideas, to suggest hypotheses, to apply imagination, and
to look for alternative innovative outcomes.’” (National Curriculum Handbook for Primary and Secondary Teachers, 1999)

‘Creativity is the application of knowledge and skills in new ways to achieve a valued goal.’ (Seltzer & Bentley, 1999)

© CLPE 2025 | www.clpe.org.uk
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What do we mean by creativity? CLPE
= Creativity: The capacity to imagine, conceive, express, or make
something that was not there before.
= Teaching for creativity: Explicitly using pedagogies and
practices that cultivate creativity in young people.
The Durham Commission on Creativity and Education (2019)
© CLPE 2025 | www.clpe.org.uk
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And creative and critical thinking?

= Creative thinking: A process through which knowledge,
intuition and skills are applied to imagine, express or make
something novel or individual in its contexts. Creative thinking is
present in all areas of life. It may appear spontaneous, but it
can be underpinned by perseverance, experimentation, critical
thinking and collaboration.

The Durham Commission on Creativity and Education (2019)

© CLPE 2025 | www.clpe.org.uk
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Creativity in the Classroom: Why?
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Top 10 skills

in 2020 in 2015

1: Complex Problem Solving 1« Complex Problem Solving

2. Critical Thinking 2 Coordinating with Others

3. Creativity 3. People Management

4. People Management 4. Critical Thinking

5. Coordinating with Others 8. Negotiation

6. Emotional Intelligence 6. Quality Control

7. Judgment and Decision Making 7. Service Orientation

8. Service Orientation 8. Judgment and Decision Making

9. Negotiation 9.  Active Listening

10. Cognitive Flexibility 10.  Creativity

Source: Future of Jobs Report, World Economic Forum

© CLPE 2025 | www.clpe.org.uk

17

Creativity and Me: Nicola Davies
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Reflection CL PE

= After considering definitions of creativity and after learning more
about Nicola’s experiences, what are you thinking about?

= What connections can you see between the realms of being literate
and being creative? How might one support/enhance the other?

= How might being creative, or thinking creatively, support children’s
development in literacy, and other areas of the primary curriculum?

= What might the implications be for practice, provision and
experiences for the children in your class/school?

© CLPE 2025 | www.clpe.org.uk
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Being Inspired and Motivated CL PE

= Think of an experience that was transformational for you as a learner.
When have you been most ‘in the zone’? Can you think of a time when
you were completely absorbed in the process of learning? How did it feel
— before, during and after? What made you feel that way?

= Now, think of a time when your class — or a class you were observing or
work with — were engaged at that same level. When have your students
felt the most immersed in their learning? How did you know?

= Reflect on the two experiences. What do they have in common?

© CLPE 2025 | www.clpe.org.uk
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Enabling and Impeding Creativity
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= What experiences might enable
creativity?

h N

= What experiences might impede

creativity?
> _
- -
»
)
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In the creative classroom... e
Creative Teaching Creative Learning
= Real-life context * Problem solving
= Child led * |nventing
= High expectations = Reinventing
= Flexible = Risk taking
* |ntegrated topics * Experimental
= Relevant = Collaborative
= Playful = Curiosity
= Reflective = Inter-connections
= Risk taking = Playful
= Engaging
© CLPE 2025 | www.clpe.org.uk
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Creativity to Enhance Learning
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S

to enhance learning.’

‘In primary classrooms teachers need to have a broad view of the
place of creativity in their teaching — one that sees it less about
artistic product and more about creative activity being a vehicle

Prue Goodwin, Creativity and Literacy Learning

© CLPE 2025 | www.clpe.org.uk
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The Role of Drawing

LITERACY
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Why Drawing? CLPE

“Drawing makes you look at the world more closely. It helps you to see
what you're looking at more clearly. Did you know that?"

| said nothing.

"What colour's a blackbird?" she said.

"Black."
"Typical!”
© CLPE 2025 | www.clpe.org.uk from Skellig by David Almond
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© CLPE 2025 | | K lllustration by Emily Sutton, from Grow: Secrets of our DNA, Nicola Davies (Walker Books)
www.clpe.org.u
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Time to Draw CLPE

= Choose an item to draw. There are a selection at the front, or —
if it’s not raining! — feel free to go outside in search of a subject.

= Use the resources that you feel most comfortable with or
inspired to use.

= |f you finish your drawing or painting, feel free to start another.

© CLPE 2025 | www.clpe.org.uk
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From Drawing into Writing: R
© CLPE 2025 | www.clpe.org.uk
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WRITING
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PASSION
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This is the blood
These are the tears.
Here is the grief, the pain, the fear.

This is the skin.
These are the bones.
Bodies of children
Under the stones.

Here are the bullets.
This is the gun.

Look in the mirror
See what you've done

Qo QO3 V3

@\~ Liked by emilysuttonartist and others

nicolakidsbooks Reposting this today because of the
demonstrations against the violence in Palestine. Dead
children now means more dead children in the future. This

@ Q ® o

PERSONAL, SIMPLE
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MAKE PICTURES IN YOUR HEAD

63

JUST ONE PLACE

If | could give you just one place,

It would be this:

The see-through blue of ocean shallows,

The crinkle-gleam of rippled light;

The not-quite-turquoise tint of waves before they break;
The voice of surf;

The continents of flimsy foam, that float and fade,
Breaking, coalescing, drifting,

To tell the fleeting histories of land.

‘Only this endures’ they seem to say,

‘Water, light and sand’.

LOOK.THINK FROM DIFFERENT ANGLES, AND SCALES MEANING CAN BE CREATED IN LAYERS

64
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PEREGRINE

Where sunlight sifts cliff and sky

to one white shaft,

A peregrine distills out of the world’s wildness.
It flies along the very edge of possibility.
Mayhem spurts

Where its path has sliced open the neat guts of physics.
It stoops into the sea’s roar,

Recruiting gravity to fund more speed.

It's lost in foam-flames, fume, then up,

A fierce, dark comet,

Burning back into the blue.

WORD CHOICE MATTERS.

65
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YOU DON’T HAVE TO START AT THE START
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Green Song

Rain will fall and wind will blow
plant the seed and let it gmw
The sun will dance her daily roun|
To sing your seed out of the gror

67

SELKIE SUMMONING

Come to me my skin, my sliver
From the shade beneath the stone.
The land to me grows weary, dreary;
| would be gone.

Come to me my skin, my other!
Find me lost upon the shore.

A storm of dark is in me;

| fight no more.

Come to me my skin, my wildness!

| have wasted here too long.

Take my words and take my language,
Give me song.

Come to me my skin of starlight,
So | may swim under the deep,
In the salt-blue of forgetting

| will sleep.

YOU DON’T HAVE TO BE YOURSELF

68
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Why Drawing? CLPE

Internal
'| model
focusing... Drawing can foster... composing skills \ J

in students who find writing and reading too )
difficult to attempt. Select =——5 Organize =5 Integrate

Their success in drawing [lays] the groundwork

for subsequent achievement with written

language. The justification for [drawing] does

not, however, rest solely on its contribution to

writing development. Drawing [is] justified in [its] Draw

own right. Drawing is thinking and deserves
imore than the frill status often given it.

Both drawing and writing require the child to deal
with fundamental concerns of composing,
planning, depicting, emotions, expanding an idea,

External
model

Squeezing from the Middle of the Tube by SUSAN B. BRIDGE
New Hampshire Writing Program, University of New Hampshire,

© CLPE 2025 | www.clpe.org.uk
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Drawing before and during the Writing Process

“I have to draw before | start writing and as a child |
really struggled with English, | wasn't allowed to
take the O level and had to give up Art, which was
my favourite subject, to have extra English which |
hated. Yet | loved story. To see the story happening in
my head. To draw and play around with ideas and
the freedom to write with rubbish spelling and
grammar. Drawing unlocks the mind. When words
are hard to find, drawing bypasses the two-
dimensional tickertape language centre of the brain.
When scribbles and doodles fill the page, words
soon follow.”

Gill Lewis, 2019

© CLPE 2025 | www.clpe.org.uk
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The Place of Play in Writing

| use notebooks, sketchbooks, pens, pencils, coloured
pencils. | scribble and doodle, experiment and play. |
allow words and images to flow from my hand onto the
page and I’'m often amazed by what appears there.

| keep on scribbling and composing. | write and rewrite. |
throw away and throw away.

| play with my notebooks and pencils and allow new
possibilities to emerge on the page.

There are marvellous moments of grace when |, the
writer, disappear and the words flow like the notes of a
song and the story seems to write itself.

Extracts from On Writing by David Almond
Image: David Almond’s notebook for The Colour of the Sun

ITTTTUT T T rToIOuEDTY
3

© CLPE 2025 | www.clpe.org.uk
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Reflection
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CLPE

= How are drawing and sketchbooks currently used in your
class/school?

= How do your students feel about drawing / sketching /
painting?

= Who do you think would benefit from drawing?

= Which areas of development do you think this would
particularly benefit?

= What opportunities or challenges do you foresee?

© CLPE 2025 | www.clpe.org.uk
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FOR LITERACY

What connects curiosity and creativity?

Curiosity = the pursuit of new knowledge and experiences.
Creativity = transforming existing knowledge into something new.

© CLPE 2025 | www.clpe.org.uk
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Being Curious and Being Creative

“Wouldn't those get eaten up?”

[ asked.

from My Butterfly Bouquet by Nicola Davies, illustrated by Hannah Peck (Wren & Rook)
© CLPE 2025 | www.clpe.org.uk
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CURIOSITY

75
; : Reach out and touch the blue whale's skin.
% ﬁa’ﬁ'?o:?‘s' e It's springy and smooth like a hard-
s
ﬂi@w’{i%%m 7 boiled egg, and as slippery
.-I,d/é;?m:‘ngﬁﬁ’ o i as wet soap.
il
Look into its eye.
S It’s as big as a teacup and as dark
I deep water there isn't meeh 9 o o™ as the deep sea. Just behind the eye is a hole,
's hard to sec. So blue whales v ““‘: :‘_,q o as small as the end of a pencil. The hole is one of
e
st of ouek 1o (i the blue whale's cars — sticking-out cars would
o S8
S get in the way when the whale is swimming.
8 9
’
DON’T OVER LOAD
76
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REAL OBJECTS. DRAWING AS A TOOL FOR THINKING ABOURT FORM AND FUNCTION

77
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24% HOURS ON
PLANET EARTH

YOU CAN MIX FACT AND FICTION
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EXPRESSING ANGER, FEAR AND FRUSTRATION
CREATIVELY IS USEFUL AND HEALTHY

83
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Curiosity in the Early Years (and beyond) CLPE
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Reflection
= What do you notice when listening to Aeryn and watching her
engage in activities? What words might you use to describe her
learning behaviours and her identity?
= What do you notice about her personal, social, and emotional
development?
= What do you notice about her engagement, motivation and
creative/critical thinking?
= What is in place to support her learning and development?
= How might the characteristics you have observed continue to be
encouraged and developed through Key Stage 1 and beyond?
© CLPE 2025 | www.clpe.org.uk
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Creative Dispositions —
A willingness to: The ability to: The application of:
= be open to experiences = tolerate ambiguity = effort
= explore the unknown = generate a variety of = persistence
= take intellectual risks ideas = curiosity
* try something new . que.stion and to reflect * intrinsic motivation
= actively participate crltlcally./ . = engagement
= collaborate and - (sj\(nthe5|se ideas from = intense focus
consider other IVErse sources » knowledge
viewpoints
© CLPE 2025 | www.clpe.org.uk Adapted from Nurturing Creativity in Education, Paul Collard & Janet Looney (2014)
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Reducing Obstacles to Creativity
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CLPE

“If too few opportunities for curiosity are
available, if too many obstacles are put in the
way of risk and exploration, the motivation to
engage in creative behaviour is easily
extinguished”

Mihaly Csikszentmihalyi, 1996

CREATIVITY

FLOW AND THE

PSYCHOLOGY
OF DISCOVERY
AND INVENTION

© CLPE 2025

| www.clpe.org.uk
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...by Sustaining Curiosity C, _ E
w . . . MARGARET MEEK
You may say that wondering is normal in the
first stages of anything, and that, in later Infonn~
childhood, reading and knowing have to move ation
to categorisation and then to abstraction if & Book
scientific constructs are to be established. My _'
answer is that unless real curiosity is sustained, Leammg
speculative questioning dies.” @ oo
© CLPE 2025 | www.clpe.org.uk
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Choosmg Texts that inspire Curiosity in EYFS CLPE

o MARTN JENkiNs [

© CLPE 2025 | www.clpe.org.uk
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Planning Creatively Around a Quality Text: CLPE
Some Examples of Narrative Non-Fiction by Nicola Davies
| PON-T LIKE SNAKES

ENPEROR
OFTHEICE

| ;Just
Ducksl

© CLPE 2025 | www.clpe.org.uk
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Response to lllustration: Developing and Building on CII.I.II\)E
Prior Knowledge

RE FOR LITERACY

A white glow on the horizon signals the arrival of a new day.

Nest boxes can provide a safe, comfortable environment to protect the
inhabitants from predators.

iy ot ms P i A T R
This is the view that | wish | could see through m

L e

— ..'\‘r\‘.. T2 et
y window this morning.

© CLPE 2025 | www.clpe.org.uk
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Reading Aloud and Responding CLPE

RE FOR LITERACY

One frosty winter day,

I helped my grandpa make a big wooden box
“Whats it for, Grandpa?’

“It's for the barn owls to nest in,” he said.
“What barn owls?” I asked

But Grandpa just smiled

. “Wair and see,” he said

We carried the box across

the tussocky field.

© CLPE 2025 | www.clpe.org.uk
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Comparing Voice and Language Choices CLPE

FOR LITERACY

Onc frosty winter day,
I helped my grandpa make a big wooden box.
“Whars it for, Grandpa?”
“It’s for the barn owls to nest in,” he said
“What barn owls?” I asked

Bur Grandpa just smiled.

_ “"Wait and sce,” he said.

r Bum erte Like o rllls
- X across
We carricd the box acros: fo R et
Tren Trmm. yhiee Phart, artodts amg s
the tussocky field. iy

Pty All wae & Aetobox instied

© CLPE 2025 | www.clpe.org.uk
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Developing Enquiry

OR LITERACY

m What we want to find out What we have found out

© CLPE 2025 | www.clpe.org.uk
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: . CLPE
Developing Enquiry
© CLPE 2025 | www.clpe.org.uk
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i CLPE
Rereading and Reader Response e
We think of barn owls as birds of dusk and night: haunters of the dark,
creatures of the moon. So, to see them hunting by day - out here along
the Essex Sea Wall - startles me.

In daylight, they resemble apparitions, the closest things to ghosts in
the bird world, flying with a supernatural vigilance.
To me, they set the land over which they move alight with wildness.
They pass through the air - these birds — with the silence of falling snow.
© CLPE 2025 | www.clpe.org.uk
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Evaluating and Sorting Questions... CLPE

= Easy to answer or hard to answer.

Several
® Has only one answer or has many i ans‘é"er' answers -
must be
answers. researched USERE

] ~ researched
= You could find out the answer/you would

have to imagine the answer.

= The answer would be one word or we
would use many words to answer.

= We would be interested to know the
answer or not interested to know it.

© CLPE 2025 | www.clpe.org.uk
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Other ways to stimulate enquiry ==
What do you think about it? What do you think you know
Why do you think that? about it? How do you know?
How can you check?
Does it remind you
of anything?
. What you want to find out
Do you have any questions? about it?
© CLPE 2025 | www.clpe.org.uk
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CLPE

FOR LITERACY

Meaningful Literacy Experiences

Teaching R
English

“..although skills and techniques matter
Z(l)vr(il7 must l?e tau.ght, they ar.e only par.t of a Craatie %
plex picture; they benefit from being _
contextualised in meaningful literacy
experiences that motivate and engage
young people and enable them to use their
knowledge of texts from outside school.”

LEARNING TO TEACH IN THE PRIMARY SCHOOL SERIES

© CLPE 2025 | www.clpe.org.uk
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Gmnd;u put it hugh in

the old oak tree

"How do you know there are
barn owls here?” | asked

“T've seen one sitting on that
branch at might,” Grandpa said
“Look, 1ts lefe something behind
Under the branch was a pile of
hetle sausage-shaped blobs. They
looked like dried poos, but

Grandpa said they were pellets

Barm et pelial,

ey %

8

© CLPE 2025 | www.clpe.org.uk
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e ) B - ’
Owts samllon fhaiy prey ’ ! g o

Thc owls spit them out,” Grandpa said,
“to get rid of the fur and bones they can' cat.”
He pulled a pellet to bits and showed me

the uny bones and skulls inside

while and donl vt tuakhs fo Chaor rith.
Thath why fhy Aisd fo 5pit et Tha Dot and fiur.

“Will the owl come to our box tonight?”
“Maybe.” said Grandpa, “maybe not. Owls are wild

birds, you can't be sure what they'll do.”

10

© CLPE 2025 | www.clpe.org.uk
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And then, one spring might,
Just as the sky went pink,
a pale face looked out

of our box...
An owl!
A white owl!

A barn owl!

\

© CLPE 2025 | www.clpe.org.uk
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. I
Classroom Drama: CLPE

Freeze Frame and Thought Tracking

FOR LITERACY

Am! then, one spring nigh

just as the sky went pin

a pale face looked out

of our box

An owl! | knew it would
come back!

A white owl!

A barn owl!

© CLPE 2025 | www.clpe.org.uk
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Why teach drama?

“Take, for example, the following list of aims or reasons for teaching
drama. How would you rank them? Are there any you would prioritise or
remove? To what extent do they overlap?

= to provide future artists and audiences;
= to help pupils to think;

= to develop personal qualities;

= to develop imagination and creativity; i Drama
= to provide insight into human situations; - AN Tecching
= to improve teaching of other subjects; ¥ 2

= to educate the emotions;

= to develop confidence;

= to provide entertainment and relaxation;

= to develop appreciation of the cultural heritage;

= to develop understanding of how drama works as a genre.”

Starting

© CLPE 2025 | www.clpe.org.uk
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CLPE

RE FOR LITERACY

Drama and Literacy

= Develops the imagination

= Creates effective and cognitive engagement
= Generates talk

= Enables a variety of voices to be heard

= Enriches writing opportunities

= Deepens understanding of texts

= Bridges the gap between genres

= Creates alternative perspectives

® |ncreases opportunities for storytelling

© CLPE 2025 | www.clpe.org.uk
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And then Grandpa did a strange thing. He pur his

hand over his mouth and made a loud squeaky sound

Straight away the owl took off and flew towards us
“He thinks I'm a vole or mouse in the grass,” Grandpa

whispered. “He's coming to sce 1f he can carch his dinner!”

l Just held my breath. The owls whiteness gleamed

and its face was like a pearly heart

16

© CLPE 2025 | www.clpe.org.uk
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Revisiting and Responding to Language: CLPE

= Listen and look at the following sentences:
— How does it make you feel as a reader?

— What has the author done to create this connection with the little girl and her
feelings for the owl?

I Just held my breath. The owls whiteness gleamed

and 1ts face was like a pearly heart.

© CLPE 2025 | www.clpe.org.uk
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Responding to Language:
L] RE FO ::IFEGEY
I just held my breath. The owl’s whiteness g[(.urlcd ] could see the uny ruff of
and 1ts face was hke a |\c.nF\ heart feathers round 1ts face. hike
.]\h ST R e stiff lace. 1 could sce the
closer. then landed in the tree \P“HC‘L browns on its back
bl hid lace! I could see the shine of its big
right by our hiding place .
[ I } ’ ” i |i.”k cycCs I \l‘il‘d h.]\( 1i‘\\|l(i!
r was so hght, 1t hardly bent
| hed out to touch its velvery softness
the twag 1t perched on
© CLPE 2025 | www.clpe.org.uk
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CLPE

CENTRE FOR LITERACY
IN PRIMARY EDUCATION

Revisiting and Responding to Language:

5 Thc owl came closer and
o

closer, then landed in the tree -

right by our hiding place!
It was so hight, it hardly bent

the twig it perched on.

l could sec the uny ruff of

feathers round its face, like

snff lace. | could see the

Reread and Text Mark this page:

= What do you feel the author’s intent was? What
was the impact on you as a reader? How was
that impact achieved?

= What grammatical structures and devices have

been employed?

speckled browns on its back.
I could see the shine of its big
dark eyes. [ could have reached

our ro rouch its velvery softness.

© CLPE 2025 | www.clpe.org.uk
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Summarising CLPE

m What we want to find out What we have found out

© CLPE 2025 | www.clpe.org.uk
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Writing for Purpose and Meaning CLPE

= How might you share what you have learned about Barn Owls?

= |n groups, discuss who you could write for and why. What is the intended purpose of
your writing? Do you have an intended audience?

= Given your selected purpose and audience, what form do you think would be most
useful for this writing to take?

= How will the form, audience and purpose impact on the written content?

— What authorial tone and voice will you adopt? Where would it sit on the register of
formality?

— How would this determine the vocabulary and language structures that you use?

— How will you lay it out? What organisational features might you usefully draw on?
How will these support your intended readers?

© CLPE 2025 | www.clpe.org.uk
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Making it our own:

© CLPE 2025 | www.clpe.org.uk
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. CLPE
An authentic process:
_ = Where will children need to spend
e the most time?
= What support will they need to be
successful?
- Jo— = Where will they have seen
f of Writers communication like this in the real
world?
= How can this feel meaningful?
o = How will this be published and
shared?
© CLPE 2025 | www.clpe.org.uk
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Opportunities to polish presentation for
bookmaking and publication

© CLPE 2025 | www.clpe.org.uk
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Reflection _——
Reflect on everything we have worked through this morning:
= What reflections do you have about creative teaching and learning in your
school/classroom?

= What reflections do you have on creative dispositions and what best
enables those to develop?

= What reflections do you have about the role of drawing?

= What reflections do you have about book choice and the approaches used
to engage children in the text and give them access?

= What reflections do you have about the place for creativity, choice and
voice and purpose in children’s writing ?

© CLPE 2025 | www.clpe.org.uk
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S

Lunch Break

Illustration by Cathy Fisher, from Perfect, Nicola Davies (Graffeg)
© CLPE 2025 | www.clpe.org.uk
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The Role of Collaboration CLPE

What is the role of collaboration in education?

When do children work in genuine collaboration?
What works well? What are the challenges?

How might effective collaboration enhance creative teaching
and learning?

“We don't know what we think... until we've talked about it”
Susan in Tell Me: Children, Reading and Talk by Aidan Chambers (Thimble Press)

© CLPE 2025 | www.clpe.org.uk
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The Benefits of Collaboration

3N

103

FOR LITERACY

THE NEW G IR
R

B

The
Star Whale

| www.clpe.org.uk
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COLLABORATION
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NICOLA DAVIES
CATHERINE-RAYNER

Foreword by DR PHIL TRATHAN,
Climate Scientist

134

©CLPE 2024 You may use this resource freely in your school but it cannot be commercially

published or reproduced or used for anything other than educational purposes without the express

permission of CLPE.

61



21/01/2025

i‘nfos 0\3 D
= ~ FiucEe pan 1t Q&\"\’& b
i & : :
'{’/ b > PR
225 <
TR bl
\ . /,
‘
. &y n
% P
135
St
Nicold Davies
llustrated by Petr Hordéek
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Inside the Wolf

Inside the wolf, life was simpler.

1 didn‘t have to worry if my socks matched,
or what to eat for lunch.

There were no annoying relatives

or demanding friends.

1+ was dark and warm and the sounds of the forest came to me, | |l
like music from another room.

" :m »‘ u" .
m\\l’ﬂ axiin di.":

Sometimes, when | miss being inside the wolf,

13t in @ cupboard,
to remind myself of how good it feels, to choose

137
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Actin’s VquDa

We can't be sure which way he went,

Through the Southern Bight and over Dogger Bank

Into the Jutland current perhaps, then North to Karmoy,
Where a light easterly brought him in on New Year's Day.
No one knew him there, or guessed how far he'd come,
Six hundred miles is, after all,

a long way for a toddler,

All alone,

| think of him, at sea,

Floating in his small blue suit;

The weeks of autumn skies overhead,
The clouds, the sinking stars,

The swells pockmarked with rain.

At last, the retreating fingers of the tide
Leaving him to the arrival

that his parents never planned.

In memory of Artin Irannezhad, his parents, brother and sister, who
drowned on 27th Octaber 2020 during their third attempt to cross
the Channel to the UK to seek asylum. Artin's body was found on
INew Year's Day 2021 on the coast of Norway.
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IT'S A CHOICE

L

Itisn‘t a done deal.
We don’t have to give up hope.
We can change our own behaviour,

we can throw ourselves a rope.

The future doesn’t have to be a
wasteland filled with sorrow
Act today to change the way the world

will be tomorrow.

We've all to gain and much much,
more than everything to lose,
So look carefully in the mirror,

and tell yourself,

choose.

143
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On a mean street in a mean

city, a young thief tries to

NITY YD + 531AYQ

snatch an old woman's bag.
But she can’t have it without

giving something in return:
THE PROMse.

It is the beginning of a journey
that will change her life - and

ISINOYS ML

a chance to change the world,
for good. The Promise is the
story of a magical discovery
that will touch the heart and
imagination of every reader,

young and old.

NICOLA DAVIES  WiustRaten by LAURA CARLIN a1z

w5009 WINIYM

)
|
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Humpback Singer

Somewhere now a whale is singing
Somewhere out there in the blue
Right now on this spinning planet,

There's a singing whale, and you

Do you tramp the heartless pavement?
Do you ride the rattling train?
Do you weep under the streetlight,
then lie down and start again?
b
Then remember now and always
There's another kind of true
And that right now on this planet | )
There's a singing whale, and you

153
. I
Introducing: CLPE
The Promise (Short Animated Film, 2020) S
BASED ON TRE/NEW YORK TUMES BEST LLUSTRATED
ook gs THE TR IYNECOLA DAVLES AND LAVRA CAtLIN

© CLPE 2025 | www.clpe.org.uk
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Valuing Individual Response

The

nvironment
 cen

eading

[}
Likes Dislikes
What did you like about the book / story / picture / film? Was there anything you disliked about it?
Puzzles Connections / Patterns

Was there anything that puzzled you?

Does it remind you of anything?
Did you notice any pattern?

© CLPE 2025

| www.clpe.org.uk
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Creativity and Personal Response

(3N

CLPE

= There is no one, correct interpretation of a literary work but multiple
interpretations

= Each reader has a unique and valid response to a text, based on their
previous experience, textual knowledge and socio-cultural awareness

= Learning occurs when we make links between texts and our own
experiences

= Learning is a social, reflective process involving cooperation and
negotiation

= Sharing personal responses is a prerequisite for the development of more
sophisticated interpretive skills and text analysis

© CLPE 2025

| www.clpe.org.uk
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Enhancing Understanding of Film
The six main elements that work together to make
a film work:
= Story
= Setting
= Sound
= Colour
= Character
= Camera
‘Starting Stories’ (British Film Institute Education, 2003)
© CLPE 2025 | www.clpe.org.uk
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Shot types e
Long shot - shows background, establishes where
you are
Mid shot — shows torso and some background
Close-up — head and shoulders, usually used to
I show emotion. Draws our attention to face or
BURES PONER FORMS CONNECTION DR powe | object
Point-of-view shot - helps us to see the action
from a character’s viewpoint and thus empathise
with them
" ) High angle shot - camera looks down on
< A, - person/object, making them look vulnerable.
Y P ad Low angle shot - camera looks up at
outch ancLE $4ot oveRHEAD sHoT Ahunsuor & someone/thing, making them appear powerful.
© CLPE 2025 | www.clpe.org.uk
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Response to Single Frames —

© CLPE 2025 | www.clpe.org.uk
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Response to Short Sequences

[ VO (cont.): Nothing grew. Everything was broken. ‘

© CLPE 2025 | www.clpe.org.uk
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FOR LITERACY

Reflection

= What do you know about this character?
= What do we think we know?
= What do we notice about her...

— behaviour?

— appearance?

— actions?

— choices?

= How are our inferences and opinions affected by choices in design,
colour, costume, lighting, sound, music, setting, etc.?

= What do you want to know? What questions do you have?

© CLPE 2025 | www.clpe.org.uk
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Telling Stories Visually:
Mirroring Shots CLPE

© CLPE 2025 | www.clpe.org.uk
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Telling Stories Visually: CII!II\DE
Comparing First and Last Shots ——
© CLPE 2025 | www.clpe.org.uk
166
[}

Why use film? CLPE

= A broader concept of literacy for the 21st Century.

= Children are highly skilled readers of film texts.

= Using film can support children’s development as readers.

= Using film can provide a strong link between home and school experiences.

= Using film is inclusive, all children feel able to contribute.

= Film encourages talk, children feel more confident to take part in discussions.

= Films can provide a range of starting points for writing.

© CLPE 2025 | www.clpe.org.uk
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. . s ?:
Digital Consumers or Digital Producers?: CLPE

Film as Outcome

The benefits of film-making:
— Opportunities to work expressively
— Develops understanding of how to read and communicate narrative (for both fiction and
non-fiction purposes)
— Engage naturally with critical thinking, problem solving and decision making
— Improved collaboration: leading and working with others
— Draws upon a wide range of special skills
— An engaging and purposeful form of communication which will support their
communication (written and spoken) in other areas and in other forms
= What other forms could be engaging, purposeful and meaningful as outcomes,
and support/be supported by creative and critical thinking and working?

— Theatre (play, puppetry), song, storytelling, formal presentation, webpage, speech, tour
guide, workshop leader, instructor, etc.

© CLPE 2025 | www.clpe.org.uk
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Text Comparison CL PE

Now, read the picturebook text, The Promise, by Nicola Davies
and illustrated by Laura Carlin.

What do you now notice about the adaptation?

What changes stand out to you?

What themes or ideas do you notice?

= What does it make you think about? How does it make you
feel?
© CLPE 2025 | www.clpe.org.uk
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FOR LITERACY

Working Creatively

Creative Teaching Creative Learning

=  What might children feel inspired to
engage in as a response to what they

have read/seen/heard in the Real-life context .

Problem solving

book/film? = Child led = Inventing

= What opportunities for creative * High expectations = Reinventing
teaching and learning could it = Flexible ) )
provide? _ = Risk taking

= Working in a small group decide on Integrated topics = Experimental
potential outcomes or avenues of = Relevant » Collaborative
investigation and consider what work = Playful = Curiosit
children might engage with . uriosity
connected to that outcome and how = Reflective * |nter-connections

each links with an aspect of creative =

Risk taking .
teaching and learning. .

Engaging

Playful

© CLPE 2025 | www.clpe.org.uk
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RE FOR LITERACY

Why is Creativity Important? What Does It
Contribute?

Creativity opens hearts and

Creativity engages the mind.

Creative participation
nurtures a sense of

togetherness and cooperation.

Creative expression gives a
voice, capturing ideas,
thoughts and visions about
the world. Young people can
advocate for themselves and

Creativity frees the mindina
way that enables a person to
absorb knowledge more
easily.

Creativity challenges.

It can support young people to
be active and present in
society - instead of passive,
they are exploring, discovering
and communicating

Creativity enables alternative
ways of thinking. It unblocks
old patterns or habits and
allows for non-linear thinking.

Creativity can connect
reflection with action.

Creativity stimulates and
motivates.

Creativity enables empathy.

Creativity builds intercultural
connections - it connects us to
different cultures and sub-
cultures.

Creativity brings us beyond
words. It allows exploration
and communication beyond
the limitation of words.

Creativity connects us to
ourselves.

Creativity builds and nurtures
confidence. When they are
confident, young people are
less easily influenced by
others

Creativity is fun and joyful and
surprising. It keeps the mind
active.

mind allowing recognition of
uniqueness and identity. It can
draw out what is already there
and connect us with our
passions.

Creativity instils curiosity. It
encourages questions.

Creative methods enable
engagement and learning in
different ways. Everyone
learns and engages
differently.

for others.

Creativity allows us to view
and solve problems more
openly and with innovation.

Creativity opens the mind. It
broadens perspectives and
helps us overcome prejudices.

Creativity nurtures ideas. Creativity supports resilience.
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What Pedagogical Strategies will enable Creativity? CLPE

= Time — Do children have adequate time to finish their work?

= Space — Do children have the physical space to leave work from one day to the
next without it being destroyed? Is the space conducive to independent and
collaborative work?

= Resources — Are there a wide range of materials for drawing, making and writing?
Have the children had a say in selecting or requesting them? Do they have access
to a wide range of exciting, engaging, relevant and high-quality contemporary
reading material?

= Climate — Does the atmosphere in the classroom encourage risk taking, making
mistakes, innovation and uniqueness? Do teachers experiment alongside the
children?

= Experiences — Are children offered a variety of exciting and intense encounters?
Do they have the opportunity to follow their passions, interests and curiosities?

© CLPE 2025 | www.clpe.org.uk

173

What is the creative learner thinking, saying, CLPE
feeling and doing? ——
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What does the Creative Classroom look and CLPE

sound like?

= What might be occurring in a creative learning environment?

What will you see? What will you hear?

How will it feel?

What are the students doing?

What are the adults doing?

What are they thinking?

What conversations are happening?
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Creativity and Taking Risks —-
Teachers will not be able to integrate creative teaching methods or nurture
creativity in their regular practice without the support of their school
leaders and peers. Indeed, introducing new methods — particularly
methods that represent a significant departure from regular practice — is a
risky endeavour for them.

If schools are to support creativity, they will need to:

= Support teachers to take risks

= Ensure that teachers have the necessary feedback and support to improve
practice

= Encourage collaboration among school leaders, teachers and creative
professionals

from Nurturing Creativity in Education, Paul Collard & Janet Looney (2014)
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Reflections for the Day

= What will you take away from today to implement in your own
classroom?

= How do you feel about those possibilities?

= What are you hoping for - for yourself, for your students, for
your school?

= What support might you need?
= What questions do you have?
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Download our free ‘What We Know Works’

research summary: e
[[}Y
CHOOSING & USING
QUALITY CHILDREN'S C L PE
TEXTS o o e

What we know works

Centre for Literacy in Primary Education

Research from the Power of Reading Project
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