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Welcome Activity
 Poetry Papering: 

– Have a look at the poems around the room.
– You don’t have to stop and read every poem. Pick a poem that speaks to 

you.
– Take it to your table.

 Post-It Prompts:
– Then, complete one or more sticky notes and add them to one of the two 

flip chart posters at the back of the hall:
a. Teaching poetry is….
b. One of my favourite poems…

© CLPE 2025 www.clpe.org.uk|Illustration by Joe Todd Stanton from The Final Year, written by Matt Goodfellow (Otter-Barry Books)

Transforming 
Literacy 
Through 
Poetry
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A New Direction and CLPE

 Masterclass 1: 26/11/2024
 Masterclass 2: 21/01/2025
 Masterclass 3: 04/03/2025
 Masterclass 4: 29/04/2025
 Masterclass 5: 10/06/2025
 Masterclass 6: 08/07/2025

© CLPE 2025 www.clpe.org.uk|

We are a long 
established, trusted 
charity dedicated to 

helping schools 
develop literacy 

learning that 
transforms lives.
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Programme

 Broaden knowledge of a range of poets and poetry that can inform 
an effective poetry spine from EYFS to UKS2 and beyond;

 Explore a range of creative approaches which can engage children 
with a variety of poetic styles and forms; 

 Investigate how poetry supports the development of reading 
fluency;

 Understand how to support pupils to respond to poetry at a 
greater depth and develop deeper levels of inference;

 Explore ideas and activities designed to support children to write 
effectively to make impact on the reader and foster their own 
authentic voices through writing poetry. 

© CLPE 2025 www.clpe.org.uk|

The National Poetry Centre for Primary Schools
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“Poetry eases the process of reading.”
John Hegley

Opening Discussion: 

© CLPE 2025 www.clpe.org.uk|

 List as many responses to the following statement:

Teaching poetry is valuable because…

 Reflect on your list and circle the most important reason in your 
opinion. 
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Poetry

Tool of 
Expression

Shapes 
Identity

A ‘Carrier of 
Culture’

Develops 
understand

-ing of 
language

Use 
language to 

express 
ourselves 
and ideas

Broadens 
Outlook

Challenges 
Thinking 

Counteracts 
Prejudice

Diminish 
Erasure
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Important poetry experiences:

Listening to poetry

Reading and initial 
responses

Performing poetry

Allowing space for 
deeper responses

Understanding 
different poetic 

forms and devices

Writing poetry

CLPE, Power of Poetry, 2016

A learning 
community 

that 
appreciates the 
value of poetry
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Poetry in the current context:
Key Headlines from CLPE and Macmillan’s 
The Big Poetry Survey 2023

© CLPE 2025 www.clpe.org.uk|

1 2 3 4 5

Personal Reflection:

How prominently does poetry feature in your literacy curriculum? 

How confident do you feel about teaching poetry?
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What are the barriers to teaching poetry 
in your classroom?

© CLPE 2025 www.clpe.org.uk|

When did you last receive CPD or teacher training 
on poetry?
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How confident do you feel in planning for 
and teaching poetry?

© CLPE 2025 www.clpe.org.uk|

How many poetry books do you have in your class 
collection?

Enabling 
Adult

READING 
(Time to read. 

Hearing it done. 
Doing it for 

yourself)

RESPONSE 
‘I want to enjoy 

it again.’
Formal talk. 
Book gossip.

SELECTION 
(Bookstock, 
availability, 

accessibility, 
presentation)

5 or less:
• EYFS: 55%
• Y1:    41%
• Y2:    54%
• Y3:    38%
• Y4:    36%
• Y5:    39%
• Y6:    37%

Overall: 42% of 
classroom collections 
had fewer than 5 
poetry books.  Only 
21% have more than 
10.
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Children and teachers connecting with poets:

© CLPE 2025 www.clpe.org.uk|

Poetry in Primary Schools 2023: 
What poets can you name?
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What collections or anthologies can you name?

© CLPE 2025 www.clpe.org.uk|

What poems can you name?
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19
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20 21 22
23 24

Karl Nova

Kate Wakeling

Michael Rosen

Matt Goodfellow

Ruth Awolola

Philip Gross

Victoria-Anne Bulley

Valerie Bloom

Kwame Alexander

Benjamin Zephaniah

Carol Ann Duffy

Nikita Gill

Grace Nichols

John Lyons

Manjeet Mann

Sue Hardy Dawson

James Berry

Joseph Coelho

John Agard

Laura Mucha

Jacqueline Woodson

Alex Wharton

Jackie Kay

Roger McGough
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Reflect:

 What poems, collections or anthologies have 
you used in the classroom? 

 What poets do you regularly draw on?
 How do the children in your class/school 

engage with and respond to poetry?
 How do you think your own knowledge and 

experiences compares with other staff in your 
school?

 How well do the poets you draw on reflect the 
backgrounds and experiences of your pupils? 

 What might they infer about poetry from your 
current choices?
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Listening to poetry

Reading and initial 
responses

Performing poetry

Allowing space for 
deeper responses

Understanding 
different poetic 

forms and devices

Writing poetry

CLPE, Power of Poetry, 2016

A learning 
community that 
appreciates the 
value of poetry

Listening to poetry

Reading and initial 
responses

Performing poetry

Allowing space for 
deeper responses

Understanding 
different poetic 

forms and devices

Writing poetry
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Poetry Papering:

 Come back to the poem you chose:
–Why did you initially decide on this poem?
–How does the poem make you feel? 
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Introducing Matt Goodfellow:

© CLPE 2025 www.clpe.org.uk|

Have a Break & Browse the Poetry Collection

Illustration by Krina Patel-Sage from Caterpillar Cake by 
Matt Goodfellow (Otter-Barry Books)
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Have a Break & Browse the Poetry Collection

 During this comfort break, explore the poetry books displayed 
around the room and in the poetry section of the library.

 Make a note of any collections or poets that you feel your 
children would enjoy or be engaged by. 
– What do you notice about the broader collection?
– What could these texts offer a school in terms of: developing readers 

and writers; enriching the wider curriculum; supporting children’s 
personal/social/emotional development; and enhancing your reading 
for pleasure culture? 

© CLPE 2025 www.clpe.org.uk|

Post-Browsing Reflections:

 What did you notice about the collection? Did anything stand out to 
you? 

 Did you find a text that intrigues or interests you as a reader?
 What collection or anthology did you find that might support the 

development of readers and writers in your class?
 Did you find a collection that could enrich your wider curriculum?
 Did you find collections that might help support children’s personal, 

social or emotional development?
 Did you note any collections that would enhance your school 

reading for pleasure culture? 
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Poetry and Early Readers
The Role of Rhyme and Song
Impact on Literacy Development

© CLPE 2025 www.clpe.org.uk|

Rhythm 
and 

Rhyme

•Increases vocabulary and language 
development

•Listening to / following rhyming patterns

•Rhythm

•Appreciate a shared culture

•Co-ordinate body movements whilst 
singing

•The links between gross and fine motor 
skills

•Sequencing

•Aids memory

•Phonological awareness

•Uses the body as a symbol, helps 
communication

•Developing understanding of onset and 
rime

•Alliteration

•Using the body as a musical instrument, 
connecting and coordinating different 
parts of the brain

•Engages attention

•Key to children developing an ‘ear’ for 
language

The Role of Rhyme and Song in Early Literacy 
Development

•Have fun with language and play 
with words

•Encourages creativity and 
imaginary play
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Rhythm, Rhyme and Early Reading

 Listen to the next poem read aloud.
 What do you like about the poem? How does it make you feel?
 What do you notice in the poem?
 What aspects of the poem might support different aspects of 

early reading?

© CLPE 2025 www.clpe.org.uk|
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Poetry and Early Readers

“Poetry is an ideal form for focusing children’s attention on the 
patterns of words and language and for improving children’s 
understanding of the flow of language through its musicality and 
rhythmic patterns, something that can also support increasing 
reading fluency. Listening to poets perform poetry, live or through 
video or audio recordings, reading poems, finding word patterns, 
and discussing their meanings before giving time to groups, pairs, 
and individual children to practice and perform helps to build 
understanding about word structures, consolidate meaning, 
recognise how punctuation affects reading, and develop fluency.”

from Chapter 3: How Texts Teach What Children Learn, The Balancing Act: An Evidence-Based Approach to Teaching Phonics, Reading 
and Writing, Dominic Wyse and Charlotte Hacking (Routledge, 2024)

© CLPE 2025 www.clpe.org.uk|

Before children can decode phonetically, 
they must first...

 Be aware of words as units of sound
 Be aware of syllables in words
 Appreciate and enjoy rhythm and rhyme in spoken language
 Be aware of onset and rime

If a child is unaware that words can be subdivided in this way, teaching 
them phonics or the alphabetic code to enable them to read will be 
unsuccessful. 
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Playing with Sounds:

Listen to Matt read the next poem, Zany Zoo…

 How can poems like this support children’s early phonological 
development?

 What would support children’s wider engagement with the 
concepts explored?

© CLPE 2025 www.clpe.org.uk|
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Playing with Sounds: Exploring Alliteration

Re-read the poem in your group…

 Which phrases do you like best and why?
 Can you come up with more alliterative animal phrases for 

numbers 6-10?

Be ready to share your ideas with the wider group. 

© CLPE 2025 www.clpe.org.uk|

Early 
Phonological 
Awareness

Environmental 
Sounds

Instrumental 
Sounds

Body 
Percussion

Rhythm and 
RhymeAlliteration

Voice Sounds

Oral Blending 
and 

Segmenting
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Establishing essential knowledge, skills and 
experiences which underpin early reading and writing:

Alliteration

Oral blending 
and 

segmenting

Onomatopoeia

Chiming in
Co-ordination 

and motor 
development

Enlarging and 
enriching 

vocabulary

Recognising
syllables
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Systematically supporting independence and 
fluency:

Rrrrrr

Fluency

Specific spelling rules 
– mastering the 

complex orthography 

Learning the complex code -
analysing parts of words 

Mastering the basic code

Learning the language of text and story and early 
phonological development

A language rich 
curriculum:
• Reading aloud
• A talk and text rich 

environment
• Context embedded 

teaching
• Enabling adults
• Opportunities for talk, 

reading and writing 
across the curriculum

Understanding pupils needs 
and interests:

• Understanding progression
• Planning appropriate 

provision to meet the 
needs of all learners

• An enabling environment
• Involving families
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Introducing grapheme phoneme 
correspondences in context:

igh light

fight

bright

© CLPE 2025 www.clpe.org.uk|

Articulation of Basic Code – Digraphs, Trigraphs 
and Adjacent Consonants:

brush

pack

hair

step

hands

back

teeth

now
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Articulation:

l

t

i

b

ai

oa

o

ow
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Encouraging children to write from their own 
experience…

Listen to Matt read the next poem, My Shell…

 What does the poem make you think about?
 How does the poem make you feel?
 What makes you feel this way?
 What personal connections do you make with the poem?
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Allowing children to connect language with real 
experiences:

© CLPE 2025 www.clpe.org.uk|

Introducing the complex code, morphological units 
and compound words in KS1

buried for/ever

name

says

same

beach

reach

sea

mealways

day we’ll

softly

see
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Developing ideas and language for writing:

 Look at the shell you have been chosen. What are your initial 
thoughts about it?

 Draw a sketch of the shell. What else do you notice by doing 
this?

 Talk to a partner about your shell – what is similar and different 
about the shells you have?

© CLPE 2025 www.clpe.org.uk|

Tentative writing…

 After listening to the Matt’s ideas, have a go at writing about 
your shell. Remember:
– Your writing is draft;
– It doesn’t have to rhyme;
– It doesn’t have to follow a specific form; 
– If you get stuck – speak directly to your shell.
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Choosing and using poetry to support developing readers 
and writers

© CLPE 2025 www.clpe.org.uk|

Using poetry to support the development of 
literacy: What’s important?

 Continued importance of rhyme to support children’s 
knowledge of phonics and spelling;

 Developing reading fluency;
 Developing comprehension beyond the literal
 Knowing how to use language effectively to engage a reader;
 Knowing that writing can be used to entertain, capture 

moments and reflect on or express emotions.
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Fostering reading engagement and fluency:

 Read this next poem from Bright Bursts of Colour.
 After reading, share your initial responses: 

– What do you like/dislike about the poem?
– Did it remind you of anything?
– What responses do you think your children would have towards the 

poem? 
– What reading strategies and cues might children draw on to lift this 

off the page?  How might the poem support children’s reading skills 
and fluency?

© CLPE 2025 www.clpe.org.uk|
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Hearing a poet perform:

Now, listen to Matt perform the poem:
 What did his performance add to your reading of the poem?
 Did the performance make you think about the poem in a 

different way?

© CLPE 2025 www.clpe.org.uk|

Poetry in Primary Schools, 2023: 
Children’s experiences of Poetry

 88% of teachers thought their children enjoyed engaging with 
poetry, with 28% of them saying they really enjoyed it.

 In terms of what the children enjoy most about poetry, 89% 
reported that children enjoyed listening to it being read or 
performed and 72% reported that they enjoyed performing it 
themselves.

 However, when we asked how often children get the chance to hear 
poems read aloud or listen to poets read their poems via audio or 
video, we saw a lack of opportunity for this. Poems are read or 
listened to daily in only 4% of classrooms. In 74% of primary 
school classrooms poems are heard or read less than once a week.
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Reading Engagement Data

Children and Young People’s Reading in 2024
Christina Clark, Irene Picton, Aimee Cole and Nick Oram (NLT, November 2024)
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Reading Engagement Data

Children and Young People’s Reading in 2024
Christina Clark, Irene Picton, Aimee Cole and Nick Oram (NLT, November 2024)
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Reflect:

 How does/could poetry support reading 
engagement in your school?

 How might you draw on poetry as an 
opportunity to support, engage and 
develop early readers across all phases? 

 What opportunities might there be?
 What resources or support would you need?
 What challenges might you face? 

© CLPE 2025 www.clpe.org.uk|

Listening to poetry

Reading and initial 
responses

Performing poetry

Allowing space for 
deeper responses

Understanding 
different poetic 

forms and devices

Writing poetry

CLPE, Power of Poetry, 2016

A learning 
community that 
appreciates the 
value of poetry

Listening to poetry

Reading and initial 
responses

Performing poetry

Allowing space for 
deeper responses

Understanding 
different poetic 

forms and devices

Writing poetry
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Performing Poetry: Lifting Words from the Page

‘A poem is an invitation to inhabit the voice of the poet and to 
give it voice… to feel the full effect we have to speak it, to fill it 
with our breath, shape it in our mouths and feel it in our bodies.’ 

D. Pullinger, From Tongue to Text: A New Reading of Children’s Poetry. 2017

Reading Response Performance

© CLPE 2025 www.clpe.org.uk|

What advice would you give for performing poetry?
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Response through performance 

Read and discuss the poetry pack and choose one to perform as a group.  

Consider: 
 How does the poem make you feel?
 What language makes an impact on you as a reader?
 What choices might you make to bring this poem to life for an audience?
 How might you most effectively communicate what the poem means to 

you? What would you like to draw out from the poem in performance?
 Text mark the poem with annotations to support performance, and then 

rehearse.

© CLPE 2025 www.clpe.org.uk|
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by Matt Goodfellow, from Let’s Chase Stars Together

(Bloomsbury, 2022)
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by Matt Goodfellow, from Tomorrow We Begin

(Bloomsbury, 2022)

© CLPE 2025 www.clpe.org.uk|

Poetry Performance and Reading Fluency 

 Dynamics
 Rhythm
 Pace
 Fluidity
 Confidence
 Expression
 Audibility

 Emotion
 Tone
 Rhyme 
 Meaning
 Clarity
 Identity
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Developing Reading Fluency

“Reading fluency involves reading words accurately and
automatically, at a fluid speed to enable comprehension,
and without undue effort, as well as use of appropriate
prosody – an understanding of suitable stress and
intonation appropriate to the meaning of the text. Fluent
reading requires reading accuracy, which facilitates an
appropriate reading speed, leading to the reading feeling
effortless and the reader deploying changes in volume,
pace, and phrasing, sounding interested and engaged
when they read text aloud. Fluency means that the
reading effort can be re-directed from lifting the words
from the page to comprehending the meaning of the text
at increasingly deep levels.”

© CLPE 2025 www.clpe.org.uk|

CLiPPA 2022 Shadowing School Performances
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CLiPPA 2023 Shadowing School Performances

© CLPE 2025 www.clpe.org.uk|

CLiPPA 2024 Shadowing School Performances
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Winner Announced in a Live Performance at the 
National Theatre, London on the 20th June 2025 at 
14:00.  Ensure that you are signed up to receive 
details of the LIVE STREAM.

© CLPE 2025 www.clpe.org.uk|

Reflecting on Meaningful Approaches to Response

Response may involve:
 Expressing feelings - How does it make you feel?
 Articulating Thoughts - What does it make you think?
 Discussing ideas – Engagement in authentic dialogue
 Discussing the language – How do the words work?
 Using imagination – Does it inspire your imagination?
 Production and performance – Can you represent 

your feelings, thoughts, imagination through a 
creative activity? 

Goodwin, 2011
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Poetry in the primary classroom: Key issues

‘A poem is mined for its use of adjectives, metaphors and 
contrasting short and long sentences without attempting to 
engage pupils’ personal response to the ideas and feelings it 
expresses. The text becomes a kind of manual rather than an 
opportunity for personal response to experience.’

Ofsted Review of English, 2005
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Reflection

 Reflecting on the day so far:
 How might you support and develop children’s engagement in 

hearing, reading, responding to and performing poetry?
 What experiences can you immediately develop and implement in 

your classroom?
 Is there anything that you would like to do to develop knowledge of 

poetry and poets for yourself, your colleagues or your students?
 What impact would you like to see for your students?
 What questions do you have? 
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Lunch

Illustration by Aleksei Bitskoff from Bright 
Bursts of Colour by Matt Goodfellow 
(Bloomsbury Books)
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Responding to Poetry
Developing an ear for poetic language and responding to poetry as a 
reader
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Listening to poetry

Reading and initial 
responses

Performing poetry

Allowing space for 
deeper responses

Understanding 
different poetic 

forms and devices

Writing poetry

CLPE, Power of Poetry, 2016

A learning 
community that 
appreciates the 
value of poetry
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Reading Poetry

 Read with the eye: look at the poem laid out on the page. Look at a 
poem as you would a painting, a photograph, a sculpture. What does it 
look like?

 Read with the ears: read aloud poems that appeal – hear their ‘music’, 
their sound.

 Responding to what is unique: read a poem at least twice – finds its 
heart, an idea, a feeling.

Benton and Benton (1999)

© CLPE 2025 www.clpe.org.uk|

The importance of choice and voice…

 Read the next set of poems:

– David
– Strest
– Callum 
– A Thought
– We start Skellig

 In pairs, choose one that you most want to talk about.
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Text marking and annotating – time to think at 
greater depth:

 Now, mark up your poem with your thoughts, ideas, questions 
and opinions about the poem you chose. 

 Highlight specific language that has a particular effect on you 
and describe why this is.

 Ensure you look beyond just describing the literal and make 
connections, reason with evidence, ask questions, form 
conclusions to get to the heart of the poem for you as readers. 
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‘The Secret Strings’

 Alliteration 
 Assonance
 Rhythm
 Repetition
 Imagery
 Opposites

Michael Rosen: What is Poetry? 2016
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Re-reading and Responding at a Deeper Level
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Listening to poetry

Reading and initial 
responses

Performing poetry

Allowing space for 
deeper responses

Understanding 
different poetic 

forms and devices

Writing poetry

CLPE, Power of Poetry, 2016

A learning 
community that 
appreciates the 
value of poetry

Listening to poetry

Reading and initial 
responses

Performing poetry

Allowing space for 
deeper responses

Understanding 
different poetic 

forms and devices

Writing poetry
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From imitation to inspiration

‘Where pupils only imitate chosen forms and the topics are prescribed, this leaves 
little scope for them to explore their own feelings and experiences. This limits 
pupils’ original writing.’ 

Ofsted: Poetry in Schools, 2006-7

“In writing poetry children are encouraged to reflect on their experience, to 
recreate it, shape it, and make sense of it. In a poem it is possible to give form 
and significance to a particular event or feeling and communicate this to the 
reader or to the listener.” 

CLPE, The Power of a Rich Reading Classroom, 2020
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Writing Workshop with Matt Goodfellow
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Stepping inside a moment:

Listen to Matt reading the poem Ten…
 What did the poem make you think about?
 How did it make you feel?

Re-read the poem to yourself..
 What made you feel this way?
 What personal connections do you have with the poem?
 What are your most memorable or treasured moments?
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An opportunity for creative writing:

 Think of an unforgettable moment in your own life; this could 
be from childhood or could be more recent.

 What’s the first line you think of connected to this moment? 
 Where does that line lead you? You might think about what 

could come before, or what could come after.
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Responding to your own writing

 Respond to your draft yourself - Get up, pace your rap out, read 
your words aloud to yourself at least three times.

 As you do this, gain a sense of whether the rhythm and 
patterns are right, where words don’t quite fit or sound right.

 Work up a second draft.
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Working with a Response Partner

 Share your second draft with the person next to you.
 Talk to them about any sticking points or challenges, ask them for specific 

advice about any aspects you need support with.
 Allow them to respond as a reader, what works for them and what might they 

suggest to improve it?
 As a response partner: How will you communicate your responses – could you 

do this as a question rather than a comment, to allow the poet to go back and 
reflect on their own work?

 When you’re ready, work towards a final draft. Think about what you might like 
it to look like on the page. 

 Be prepared to share this with the wider group. If you are really uncomfortable 
about doing so, we won’t force you!

95

96



10/06/2025

©CLPE 2024 You may use this resource freely in your school but it cannot be commercially 
published or reproduced or used for anything other than educational purposes without the 
express permission of CLPE.

49

© CLPE 2025 www.clpe.org.uk|

Writing from personal experience

‘It’s through human nature, and experiences, that 
we learn…
…I want you to understand that your story is 
important, that your voice is valid, and that your 
life and your experiences are the only tools you need 
to tell a story.’

Candice Carty-Williams
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Writing from personal experience

“Sharing writing… is one way in which we can take
children seriously. All those ‘silly childish things’
like being jealous of one’s brother, or not liking
housework can be dealt with as real experiences
of that human stage called childhood. By treating
it as real and valid now, we acknowledge that the
child is not simply a pre-adult with incomplete or
immature feelings. We give the child the
possibility of valuing his or her own experience.”

Michael Rosen, Did I Hear You Write? (1989)
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A Poetry Case Study (POR 2023): 
My current class exhibit a lot of mental health concerns and there has sadly been bereavement within some of the 
families. With this in mind, I wanted to take advantage of the Being Me unit as it addresses mental health through a 
wide range of learning. The unit is essentially split into three parts: (1) personal mental health (2) life at school and 
(3) wider issues. These subjects were supported by high-quality texts from poets Matt Goodfellow, Liz Brownlee and 
Laura Mucha. Children discussed the intent and choices of the poet, before working in pairs, groups or individually 
to perform the poems. This allowed them to truly understand the poems provided which helped to further inspire 
their own writing on the various subjects…

Opportunities for adults to write alongside the children, married with discussion and analysis of the Being Me 
poems, further provided struggling writers with inspiration and examples to help guide their work…

The unit was a massive success. Children continued to write poetry in their free time following the unit and many of 
them were excited to take their poetry journals home to carry on with the process. At the end of the unit I conducted 
another class audit and 19 of the children, compared to just 2 originally, said that they would continue writing poetry 
outside the classroom.”

Dave Wilson, Year 5 teacher, Summercroft Primary School
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Valuing Children’s Voices:

All poems by Year 5, Summercroft Primary School, 2023
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Preparing Children for Writing

It is important to:
 use approaches that help make abstract concepts concrete;
 demonstrate ways to develop writerly habits, e.g. thinking aloud, 

note taking skills, engaging in tentative writing to trial ideas, self-
reflective editing;

 encourage children to experiment with poetic language;
 support them to develop their own voices as poets, making choices 

about what they want to write about and how they wish to publish.
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An authentic process for writing:

 How do the approaches, exercises 
and ideas shared today support each 
element of the writing process? 

 Is there an area of the writing 
process where your children would 
benefit from spending more time?

 What supports ideation in the 
classroom?

 What opportunities are there for 
publication in poetry? Why is this 
important?

Community 
of Writers

Ideation

Creation

Reflection

Publication
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Children are the best poets…

“Children are the best poets ...  as everything is 
new and they don’t see barriers in the way that 
adults sometimes do. More than writing formal 
assignments, essays, or even fiction, poetry 
really allows a child to access their emotions, 
release their feelings, and make sense of their 
experiences. It can also help them to become 
more emotionally literate and improve their 
confidence in their writing in general.”

Carol Ann Duffy (2015)

Year 5, Summercroft Primary
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Reflections for the Day

 What will you take away from today to implement in your own 
classroom?

 How do you feel about those possibilities?
 What are you hoping for  - for yourself, for your students, for 

your school? 
 What support might you need?
 What further questions do you have?
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Ways to share and enjoy poetry with your class:

 Read poems aloud 
 Allow time for re-reading
 Savour the language
 Performance read the poems
 Explore the ideas and themes
 Establishing routines around sharing poetry e.g. poetry papering, 

poetry performances
 Creating anthologies of poetry chosen by the children
 Provide space and time for children to write poetry across a wide 

range of forms and on subjects that interest them
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Supporting resources:
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Download our free ‘What We Know Works’ 
research summary: 
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Choose collections that inspire and show what 
poetry is and could be:
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Consider progression and breadth of poetry across the 
school
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Consider engaging children with a poet visit:
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Evaluation 
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Website
www.clpe.org.uk

Phone 
020 7401 3382/3

Twitter
@clpe1

Instagram
@clpe.org.uk

Facebook
CLPE 

Keep in touch!
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